By PHILIP NUTMAN 


Actor Jeffrey Combs, the beloved 
Herbert West of ‘‘Re-Animator,”’ 
goes back to the lab in Stuart 
Gordon's ‘‘From Beyond.” 


ctor Jeffrey Combs sits 

on the set of From Beyond 

in Italy, skimming a copy 

of the Los Angeles Herald 
Examiner. The room he is in is the 
entrance lobby of Dr. Pretorious' 
home and laboratory. Opposite, 
director Stuart Gordon is shootinga 
Scene between Barbara Crampton 
and Ted Sorel, who plays Pretorious. 
Combs is free for the next several 
hours, and the quiet film star slowly 
begins to discuss his career. 

This is all new to me," Combs 
says. ‘There were days in Re- 
Animator that were great jays. Other 
days were difficult, Blood is not my 
forte, but Stuart has such a fantastic 
vision. There were days when I would 
say, ‘God, this much blood?’ and 


Stuart would say, ‘No, we need more 
More blood!’ He was right. I'venever 
seen Night ofthe Living Dead or The 
Texas Chainsaw Massacre, all these 
movies Re-Animatorhas been put on 
par with. That stuff’s not my focus. 

T'ma squeamish person,” Combs 
surprisingly admits, “though obvi 
ously not too much because other- 
wise, | wouldn't be able to get down to. 
itin these films. Though in compari. 
son with the other people around me 
who have no problem walking past 
severed heads, you could say [ am 
squeamish, 

Re-Animator wasn't Combs’ first 
appearance on the big screen. Previ- 
ously, he had bit parts in Carl 
Reiner's Steve Martin vehicle, The 
Man with Two Brains, and the low. 


‘The super-squeamish 
Jeffrey Combs takes 
time out for lunch on 

From Beyond. 


budget thriller Frightmare (not the 
Pete Walker horror flick—see Fango 
#28), Herbert West, H.P, Lovecraft’s 
obsessive medical man with a pas- 
sion for bringing back the dead and 
the protagonist of Re-Animator, was 
Combs' first starring role. “That was 
the first time someone said, ‘Here's 
this big piece of cheese, chew on it 
and see what you can do,’ instead of 
just giving me a morsel. Late it up,’ 
he acknowledges. 

The scene in Re-Animator where 
Lwake up after the decapitated Dr. 
Hill had slugged me, where I'm look- 
ing around and Dan Cain comes 
downstairs, that was hard. had to 
say, ‘He's taken the serum—ah, ex- 
cept for what I have upstairs!’ Actors 
havea hard time with lines like that 
one. If we hadn't done that, the audi- 
ence would have wondered at theend 
where West got the serum. Idefy any 
actor to make that line sound other 
than what it is, which is exposition. 
But it had to be there."* 

‘Combs was born in the small Cali- 
fornian town of Oxnard. He grew up 
in another town called Lompoc, situ: 
ated in a valley, an environment he 
describes as “ideal. Good weather, 
good schools. A healthy childhood. I 
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button-down collar and tie. And the 
glasses helped a lot. Sometimes, the 
costume is quite an important aid to 
get you into a role; other times, it's 
the least important aspect. Now, this 
may sound strange, but, for me, 
shoes helpa lot. If you play acowboy, 
you wear boots: if you're playing a 
plumber, you don’t really feel right 
unless you're wearing some kind of 
construction boots and a flannel 
shirt. Shoes ground a character for 
an actor. 

I must say, though," Combs con- 
tinues, “Herbert came tolife because 
of the people around me. Likeaquar- 
tet in music: Wow! What a fabulous 


“In comparison with 
other people around 
me who have no 
problem walking past 
severed heads, you 
could say I'm 
squeamish.” 


violin solo, but did you notice the 
subtle cello line that really supported 
me, made me fly? It's team work, it 
really is. That's Stuart's whole phi- 
losophy about ensembles, everyone 
has a common place. 

Although Combs confesses he's 
nota gore fan and found some of Re- 
Animator's excesses a shock to his 
system, From Beyond appears to 
take visceral horror further than 
Gordon's cinematic debut, Combs is 
frank about where he, as an actor, 
draws the line. 

“For me, it’s disconnected vio- 
lence," he maintains. “Disconnect- 
ed, unmotivated, mindless violence. 
What's great about Stuart is all this 
stuff is real wild, it's really out 
there," he gestures, his arms open. 
“Yet, Stuart and the screenwriter, 
Dennis Paoli, laid the groundwork, 
the justification forit. Yes, it's sensa 
tional and exploitative, but as a 
member of the audience, you can't sit 
there and say to yourself, ‘Wait a 
minute, that guy would never do 
that, that’s out of character.’ In actu 
ality, we make a clear point of mot: 
vation; the actions are justified, 
however wild or violent they may 
‘seem. These guys don’t goin for ran 
dom blood—‘Oh, it’s time to see more 
red.’ Re-Animator wasn't like those 
films where there's no rhyme or rea: 
son to the gore, Idraw the line at the 
uncalled-for gore. I believe you have 
to counterbalance the horror and 
gore with humanity and humor. 

“One of the things we've tried todo 


with these two movies is make the 
people real, vivid, human. That vali 
dates the violence and bloodshed— 
even more soin From Beyond than in 
Re-Animator.”” 

Combs’ role as Crawford Tilling- 
hast in From Beyondis diametrically 
opposed to that of Herbert West in 
the previous Lovecraft adaptation, 
despite the fact both are scientists. 
“Crawford is a weak man, morally 
speaking,” the actor observes, 

“whereas Herbie has the courage of 
his convictions. What he does is 
morally questionable, yet it's his 
decision. Crawford submits to Pre- 
torious’ forceful personality through 
their shared desire for greater 
Knowledge. Crawford is a man who 
has spent his life running away from 
things, but during the movie's 
course, he changes, learns to stand 
his ground." 

Right now, Combs is optimistic 
about his future and isn't unduly 
worried about becoming typecast. 
“This is only my second horror 
movie. If it was my tenth, I would be 
concerned. You have to start some- 
where, take advantage of whatever 
opportunities come your way. Hope- 
fully, can move on to other styles, 
which IknowIcan do. It’s justa start 
ing point. I have a variety of inter- 
ests. Not that I don’t want to do 
another one, At the moment, I would 
like to do something very different 
from this kind of film, 

"I see From Beyond as a high 
tragedy,” theorizes Combs. “It'slike 
opera combined with Grand Guignol, 
big, broad strokes. It’s symbolic, 
magnifying our own little fears into 
huge monsters. Pretorious is the ug- 
lyself in all of us; Dr, Hill was the side 
of us that craves power; Herbert is 
that sick little mind, like when we 
were kids and wanted to cut open 
frogs, They are all aspects of human 
nature enlarged. Crawford is high 
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tragedy in that he has high ideas, cer- 

tain principles, yet he's a constant 
victim. He can’t get a break! No one 
really wins in From Beyond. But it's 
grand stuff, and I think one of the 
reasons why Stuart has chosen ac- 
tors who share a theatrical back- 
ground is because we know the 
places you have to get toin here," he 
taps his chest, “toreach the required 
level of emotional intensity. 

“I know many people appreciated 
my performance as Herbert West and 
T hope they won't be disappointed 
with Crawford Tillinghast; though if 
they're expecting the same thing, 
they might be. Crawfordis different. 
I can’t make him like Herbie, and 
wouldn't.” 

Shortly after completing From 
Beyond, Combs returned to LA 
where he segued into yet another sci- 
entist role in Fred Olen Ray's Cy- 
clone. He plays Rick Davenport, a 
genius who invents a hi-tech motor- 
cycle that some evil feds want. The 
all-genre cast includes Martin (The 
Being) Landau, Robert (Count Yorga, 
Vampire) Quarry and Russ (Satan's 
Sadists) Tamblyn. 

To date, Combs feels the most 
challenging role he has played was 
Christie Mahon in a production of 
Playboy of the Western World. “I've 
been very fortunate, as I've had some 
excellent experiences and appeared 
in some fine plays. It's fun to do a 
movie like From Beyond for a 
change-of-pace, and Crawford has 
given me an opportunity to convey 
my abilities,” he says. 

‘When it comes to the subject of 
Bride of the Re-Animator, the pro- 
posed sequel, Jeffrey Combs is more 
guarded, ‘There is nothing definite 
right now. Although variety is the 
spice of life, Imay play Herbert West 
again, Who knows?” [-2-] 


Our boy Tillinghast battles with a 
John Naulin creature From Beyond, 


‘Usually, I've found actors don't 
discuss each other's parts," reveals 
the actress. “On Re-Animator, we 
did, Jeffrey, Bruce, David and 1 
‘Would get together and talk about the 
people we were in the film, analyze 
the undercurrents. [can't remember 
whether or not it came from me or 
one of the others, yet we suddenly 
realized Megan grows up during the 
movie's course. She starts out with 


“You can't separate 
yourself totally froma 
character. I put myself 
into a part so much, it 
can get scary 
sometimes.” 


this wonderful life, a rather cocooned. 
existence: a loving father, good 
home, nice bright boy friend, a 
healthy future, Then, she loses it al. 
Evenher life. However, until the final 
scene, she comes through {t al. 

‘The role came Crampton's way in: 
directly. Anthony Barnao, the 
casting director, had called her in 
several months prior to the start of 
Re-Antmator to audition for a 
‘women-behind-bars movie, That par 
ticular project never made it into pro- 
duction. Barnao remembered her 
though, and when the H,P. Lovecraft 
movie came up, he recommended 
Crampton to Stuart Gordon (Fango 
#59), 

‘A small woman who looks much 
younger than her 27 years, Cramp: 
ton has been lucky in her short 
‘career. Born in Castleton, Vermont, 
one of a large family, Crampton fellin 
ove with acting at age four, Her 
father worked with a touring car 
nival. Sometimes, the family would 
travel with him. Most of the time, he 
was absent from their lives. Whe! 
the Crampton family was with the 
carnival, young Barbara would 
watch the customers, trying to build 
images of who they were, where they 
were from, what they did. This was to 
prove useful in her later life as an 
actress, 

Her theatrical interest increased at 
college, where she studied the dra- 
matic arts. While still a junior, 
Crampton played a variety of de: 
manding roles, 

“After school, Iwas saving money, 
going up to Maine, working in restau 
rants, or hanging out in New York. 1 
didn’t really know what Iwas dol 
taking classes here and there. didn't 
really get a sense of what was going 


on, of what Iwanted todoor the best 
way of going about it 

Through her boy friend at the 
time, Crampton met a producer who 
told her to go to California. 

Sheleft for Los Angeles, sharing a 
car with a friend. She had a bag, a 
coat, $800 in her purse, and very 
high hopes, yet little promise. With 
only theatrical credits, the 22-year 
old actress had problems getting 
work. After amonth, with only three 
dollars toher name, ahe took ajob as 
‘restaurant hostess, 

Eventually, she got an agent. 
Because Crampton is small, she 
could pass for 17 and the agent sug- 
gested she audition for Days of Our 
Lives, It was her first audition in 
Tinseltown. Crampton got the part 

Playing a character older than her 
self has its attractions for Crampton, 

Idon't fee! 27, I don't know what it 
{s. feel lke I've just gotten out of col 
lege. In From Beyond, Katherine 
MeMichaels is older than I am by a 
few years, For instance, the clothes 
she Wears—I've never worn stuff ike 
that, and wouldn't. Here 1am, wear- 
ing blue jeans and this little tee-shirt 
with ribbons, SoThad to change the 
way 1 walk talk, my mannerisms, for 
this part. It’s fun 

The youthful actress clearly enjoys 
fa chailenge and is devoted to her 
craft. It's also apparent that Cramp: 
ton is proud of her looks and has no 
qualms about displaying them, hav- 
ing disrobed for a new Playboy 


Alengthy appendage of the transformed 
Dr. Pretorious of the un: 
cooperative Dr. MeMichaels. 


spread in which her charms are re- 
vealed next to the bizarre beasts of 
From Beyond. Andlatelast summer, 
she started work on Kidnapped, a 
new movie in which she plays op- 
posite David (American Werewolf) 
Naughton, Allinall, Barbara Cramp- 
ton is one ambitious lady. 

"Because I have a tremendous 
inner drive and decided to act at age 
four, there is nothing else I want to 
do,"" she states, "If someone said to 
me I would only earn 8200 per week 
for the rest of my life, [wouldn't mind 
solongasicandothis. Butanyonein 
this business who loves itas much as 
Ido will inevitably think of better 
parts, bigger movies, more money, 
all the time. Idon't really know what 
astaris, butifI become one, Icertain- 
ly won't mind, And sure, [hope tobe 
able to one day pick the parts { want 
toplay. In three years, I'vedone very 
well.” ie.) 
Alter becoming too obsessed with the 


Resonator, Dr. Katherine MeMichaels 
‘some electroshock 


